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Fuel Crisis Follies Path of Least 
Af te r  unsuccessfu l  
a t tempts  to  use " the  
sys tem"  to  communicate  
w i th  admin is t ra t ion  o f ­
f i c ia ls  and par t i cu lar ly  
Ta lbot  Rantou l ,  who m ade 
the  dec is ion  to  c lose 
schoo l  bu i ld ings ,  I  chose 
o ther  means to  get  my 
wo ik  done dur ing  the  
Thanksq iv ina  break.  
Us ing my prev ious  B & E 
exper ience,  I  en tered 
the  Arch i tec tura l  Stud­
ies  Bui ld ing  on Saturday 
and Sunday v ia  somewhat  
dev ious  means ( l  can 
abso lu te ly  s ta te  tha t  
no damage was done to  
schoo l  p roper ty ) .  
As we a l l  know,  
the  supposed . reason fo r  
the  c los ing  the  bu i ld ­
ings  was the  so-ca l led  
Energy  Cr is is .  Desp i te  
the  obv ious  des i res  o f  
many s tudents  to  work  
in  the  bu i ld ings  over  
Thanksg iv ing,  the  schoo l  
admin is t ra t ion  dut i fu l l y  
fo l lowed the  suggest ions  
o f  the  Leader  o f  "Pro­
jec t  Independence 1980. "  
The heat ing  sys tems o f  
the  bu i ld ings  were  to  
be turned o f f  dur ing  
Thanksg iv ing.  Imagine 
my surpr ise  when,  warmly  
dressed,  I  entered my 
empty  s tud io  on Satur ­
day and was a lmost  b lown 
ou t  o f  the  room by a  
temperature  o f  a t  leas t  
85 degrees,  w i th  the  
rad ia to rs  chugg ing away 
fu l1  fo rce .  
What  the  he l l  i s  
go ing on in  th is  p lace 
anyway? The ineptness  
o f  the  admin is t ra t ion  
and i t s  desregard  fo r  
s tudents  and the i r  ed­
ucat ion  is  as tound ing.  
I  sure  as  he l1  expect  
a  lo t  more than th is  
fo r  $2500.  +  a -year .  
name unanvaHable 
Ryeier a? Wi iirn^y 
A t  t h i s  t i me  o f  s o  
m u c h  o v er k i l l  a n d  d i no s a u r -
i sm in  a r t ,  Mah ler  Ryder 's  
co l lages now be ing shown 
a t  the  Whi tney  Museum in  
New Y ork  a re  c leans ing in  
the i r  spare ,  met icu lous ,  
d isarming ly  s imple  appear ­
ance.  Four ty  works ,  2A ' "  
by  30" ,  in  cha lk ,  rubber -
s tamp ink ,  wate rco lor ,  and 
misce l laneous mater ia ls ,  
s imply  f ramed,  con t ras t  
w i th  the  luxury  commodi t ies  
o f  nearby  Madison Avenue 
but  are  no wh i t  less  
e legant .  Moreover ,  they  
mani fes t  a lso  soc ia l  
concerns  va luab le  to  
a l l  o f  u s  a n d  a D D r o p r i a t e  
enough fo r  a  man who 
as  the  notes  on the  
brochure  in forms us ,  
taught  fo r  the  U .S.  Army 
in  Germany,  fo r  HARYU-
ACT and the  159th  S t reet  
Communi ty  League in  
a m o n g  u s  n o w  u n d e r  o t h e r  
n a m e s .  
These found and made 
v isua l  poems o f  Ryder 's  
composed o f  sc rapes o f  
memorab i l ia ,  es tab l i sh  
the i r  own in t r i ca te  con­
nect ives .  E lements  jo in  
and d isperse in  the  ex­
pans ive  wh i te  space o f  
the  paper :  do l la r  b i l l s  
jo in  f ragments  o f  quest ion­
na i res ,  sc rapes o f  mus ic  
paper  w i th  nota t ions  in  
tha t  o ther  k ind  of  Language,  
d i rec t ions  scr ibb led on 
an envelope ,  sec t ions  o f  
maps,  to rn  p lay ing-cards,  
mechan ica l  and e lect r ic  
d iagrams,  these i tems o f  
common d a i l y  usage wh ich  
we no  longer  look  a t ,  are  
seen again ,  bo th  in  them­
se lves  and in  new contexts .  
Image-s igns ,  word-s igns,  
co lo r -s igns ,  mus ic-s igns  
(Ryder  i s  h imse l f  a  mus ic ian  
New Y ork ,  fo r  the  Prov idence and co l labora ted wi th  music -
Publ i c  L ib rary ,  and who 
has been a r t  d i rec tor  
fo r  a  branch o f  the  AFL-
CIO.  Propaganda,  no;  
though Ryder  has  
exhib i ted  wi th  o the r  "b lack"  
and "Af ro -Amer ican"  
a r t i s ts ,  h is  appe l la t ion  .  
o f  a r t is t  needs no ad jec t ive  i s  fa lse  teeth  (so  what  
p reced ing i t ,  h is  work  e lse  i s  fa lse?)  ,  is  wi th  
t ranscends "Race"  and t r immed edges a lso  shor t -
be longs to  the  human race.  changings,  i s  w i th  ser ia l  
For  h im s lavery  i s  not  number  a lso  Number  and 
jus t  a  b lack  man 's  exper ience(  i  ts  abbrevat ion)  No.  
i t  was known a lso  in  Rome 
and Egypt ,  and i t  goes on (Continued on Page 5) 
i ans  on severa l  o f  these 
co l lages)  are  un i ted  so 
they  genera te  s ign i f i cances.  
The por t ra i t  o in  the  do l la r  
b i l l  i s  George Wash ington,  
i s  Fa ther  o f  Our  Count ry  
(Father  Do l la r ) ,  i s  the  
Rebub l ic  (Republ i can)  
The new represen­
ta t ives  o f  the  s tudent  
body to  the  Board  o f  
T rus tees were  e lec ted 
Nov.  16 th  by  k0% o f  
s tudents  cas t ing  a 
vo te .  The s tuden ts  
a re  Dar r rah Co le  (175 
vo tes) ,  Sussanna K i t -
son ( I69)and Danie l  
P ierce  (156)  as  an 
a l te rnate .  550 votes  
were  cast ;  537-^  vo tes  
were  needed to  get  
the  k0% reques ted by  
the  Board  o f  Trus tees.  
The e lec t ion  was he ld  
in  the  depar tments  
through the  depar tment  
ce l l  representat i ves .  
In  one day,  the  Ce l l  
reps ,  armed w i th  a  
l i s t  o f  nominees,  ap­
proached peop le  in  the i r  
studios asking them 
to vote. Mo postern 
v i«re  ou t  up ,  no me \  !  
boxes were  m t u^ed ,  
n o r  were p i c t u r e s  o f  
t h e  n o m i n e e s  d i s t r i b ­
u t e d .  N e i t h e r  w a s  
t h e r e  a n  " i n v o l v e d "  
s t r a n g e r  h a s s l i n g  y o u  
a t  t h e  m a i l  r o o m  f o r  
a vote .  
Las t  year ,  th is  
la t te r  e lec t ion  method 
was used .  E lect ions  
had to  be he ld  three 
t imes before  re turns  
approached k0% of  s tu­
dents  vo t ing  ( the  
Board  o f  Trus tees 
f ina l ly  se t t led  fop  
around 35%)•  I  con­
c lude,  f rom the  re ­
turns  tha t  the  new 
s tudent  government  
s t ruc ture  i s  respond­
ing  be t te r  to  s tudents  
and i t  i s  on i  ts  way 
to  be a  more ind ica­
t i ve  measure  o f  s tu ­
dent  op in ion .  
And jus t  what  
i s  th is  new s t ruc ture? 
The new s tudent  gov­
ernment  s t ruc ture  -
the  ee l  1 s t ruc ture  
is  se t  up to  re f lec t  
ex is t ing  pat terns  o f  
communicat ions  w i th in  
the  s tudent  body;  as  
opposed to  the  p re­
v ious  a r t  i  fi c ia l  
s t ructure  tha t  is  
bet ter  su i ted  fo r  Wash-
ington .  The ee l  1  
s t ruc ture  makes the  
"grapev ine"  a  v iab le  
and leg i t imate  source 
and channe l  fo r  com­
mun ica t ion .  I f  some­
th ing  is  go ing on ,  
Resistance 
we usua l ly  f ind  ou t  
about  i t  in  the  s tu­
d ios  or  a t  Carr  House 
o r  a t  the  Refec tory .  
H is tor ica l l y ,  the  ee l  1 
s t ruc ture  was used by  
underground urban 
guerr i l la  war fare  organ-
iza t ions  .such as  the  
Maquis  ( the  French 
Res is tance)dur ing  
Wor ld  War  I  I,  the  Hun­
gar ian  Res is tance to  
H i t le r ' s  occupat ion ,  
the  Czech Res is tance 
to  the  Russ ian occu­
pat ion ,  and o thers .  
11 was used by  these 
o rgan izat ions  because 
they  cou ld  no t  have 
mass mee t ings  o f  a l l  
members ,  fo r  the  s im­
p le  reason tha t  thev  
would  a l l  ge t  caught 1 .  
However , the organ!-
ax* . !  on  had to  co!  \  o t t  
pa«s on  \n forma-
t  i  on  t o  b o  e  1 e c  t  J  f  * »  -
T h e  ce// s t r u c t u r e  
was de v i s e d  t o  a l l o w  
f o r  i n f o r m a t i o n  t o  
h e  c o n v e y e d ,  p r i m a r i l y  
b y  w o r d  o f  m o u t h ,  w i t h '  
t h e  l e a s t  d a n g e r  t o  
t h e  o r g a n i z a t i o n  i f  
a n y  m e m b e r  g o t  c a u g h t .  
I f  a  m e m b e r  d i d  g e t  
ar rested he wou ld  o i&fy  
know the  names o f  h is  
ee l  1 m ates  and o f  h is  
contac t  to  o ther  ce l ls .  
Now,  no  one i s  sug- .  
ges t ing  that  RISD s tu ­
dents  go underground 
(even though a  lo t  
o f  s tudents  d isappear  
a f te r  reg is t ra t ion  
on ly  to  be seen aga in  
a t  graduat ion) .  Ne i ­
ther  i s  any one sug­
ges t  ing  tha t  we con­
duc t  a  guer r i1  la  
war fa re  (even i f  any-
pne d id  sugges t  tha t ,  
aga inst  whomeand/or  
fo r  what  purpose wou ld  
we be in te rested in  
do ing so?)  No.  The 
ee l  1 s t ruc ture  was 
sugges ted to  fac i l i ta te  
communeica t ion  amongst  
s tudents ,  facu l ty ,  
and admin is t ra t ion .  
I t  does away w i th  large 
meet ings  (s tudent  coun­
c i l ) ,  i t  does away 
w i th  a  proposed con­
s t  i  tu t  ion  that  was never  
ra t i f ied  ,  and i t  does 
away w i th  a  lo t  o f  
bu l l sh i t  tha t  tended 
to  h inder  ra ther  than 
expedi te  communc ia t ion .  
(Continued on Page 2) 
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I t  br ings  the  
government  to  the  s tu ­
dent .  I t  i s  ana logous 
to  the  federa l  govern ­
ment  vs .  the  c i ty  govern­
ment .  By that  \  mean 
in  re fe rence to  the  < 
p r e v i o u s  s t r u c t u r e  v s .  
t h e  n e w  s t r u c t u r e .  
Under  t h e  prev ious  
sys tem,  i f  you wanted 
someth ing done,  i t  was 
l i ke  go ing to  Wash ing­
ton  and hav ing to  
lobby,  dea l  w i th  bu­
reaucrats ,  e tc .  
Under  the  new 
ce l l  sys tem,  the  s t ruc­
ture  o f  power  evo lves  
f rom the ind iv idua l  
s tuden t  to  the  ee l  1 
representa t ive ,  to  
the  depar tment  rep­
resenta t ive ,  to  the  
s tudent  board ,  and 
f rom there  to  the  var ­
ious  schoo l  commi t tees  
o r  pos i t ions  o f  author ­
i t y .  
A f te r  a  few days  
a t  RISD,  I  came to  
the  conc lus  ion  tha t  
we don 1 1 want  to  be 
bo thered by  any th ing  
ou ts ide  our  own "sphere  
o f  re levancy"  -  our  
work .  But  then,  why 
shou ld  we be bothered? 
A f te r  a l l ,  what  a  re  
we here  fo r?  However ,  
the re  are  some m at ters  
we shou ld  a t tend to  
before  they  a t tend 
to  us . . .  The quest ion  
i s  to  what  ex tent ,  a re  
we w i l l ing  to  become 
invo lved in  these 
mat te rs?  The answer  
seems to  be the  leas t  
ex tent ,  the  min imal  
e f fo r t ,  the  path  o f  
least  res is tance ,  hap­
pens w i thout  us  even 
The Sag i t ta r i  i  d id  
not  respond to  las t  weeks 
le t te rs  about  Doub le  Take,  so  
I  o f fe r  th is  rep ly .  I t ' s  
good tha t  some feedback f ina l ly  
appeared in  words ,  ra ther  
than keep ing i t  a t  the  snack 
bar  goss ip  leve l , .  The Double  
Take rev iews a re  no t  the  de­
f in i t i ve  v iews,  they  shou ld  
be cha l lenged,  o r  bet ter  ye t ,  
matched by  o ther  sub­
miss ions .  But  I  fee l  the i r  
ex is tence in  th is  paper  
i s  va l id ;  i f  noth ing  e lse  they  
do in i t ia te  some form o f  
d  ia logue.  
I  thought  i t  odd tha t  the  
main  response to  the  c r i t i c ism 
o f  McClanahan 's  show 
centered on the  quest ion  o f  
anonymi ty .  Was that  what  p ro­
voked the  response o r  was i t  
the  c r i t i c ism? The Sagi -
ta r i i  agreed to  wr i te  the  
rev iews i f  the i r  names were  
w i thhe ld;  the  f i rs t  ser ies  
o f  rev iews to  be pub l i shed 
a t  RISD in  a  long t ime.  
I 'm conf iden t  tha t  the i r  
d isappearance wou ld  be a  
greater  loss  than a  few un­
cha l lenged v iews in  the  
aud ience.  
Least Resistance 
be ing aware o f  i t  
the  "grapev ine" ;  the  
bu l1sh i t  sess ions  in  
s tud ios ,  wa i t ing  for  
a  c lass ,  dur ing  
1unch.  .  .  
So ,  why no t  
t h i s  ex i s t i n g  p a t t e r n  
o f  c o m m u n i c a t i o n  f o r  
t he  benef i t  o f  the  
en t i re  s tuden t  body? 
Make th is  pa t tern  the  
bas is  o f  communica t ion  
o f  a  new s tudent  gov­
ernment  s t ruc ture  and 
"vo i1  a"  you have i t  -
max imum re turn  for  
the  s tuden ts  and min­
imal  input  by  the  
s tudents  1 
There  i s  a lways 
a  ca tch.  I  haven ' t  
seen i t ,  ye t .  I f  
you do,  ge t  a  ho ld  
o f  your  ee l  1 rep .  and 
he or  she w i l l  get  
the  depar tment  rep.  
Here  i s  a 1 i s  t  o f  each 
depar tment  ee l  1 r ep-
resenta t ives :  
Appare l ,  Fern  Mi l  1e r ,  
box  980;  Arch i tec ture ,  
Char les  Per la ,  box  693;  
Ceramics ,  ( * ) ;  F i lm,  
( * ) ;  Freshman Founda­
t ion ,  Geof f ry  Caswel l ,  
box  776;  G lass ,  J im 
Harmon,  box  1083;  
Graduates,  Je f f  Lo t t ;  
Graphics ,  Mar tha Hesse;  
11 lus t ra t ion ,  A l f red  
Ramage,  box  1016;  In ­
dus t r ia l  Des ign,  R ick  
C iacc io ;  In te r io r  Arch-
i tec ture ,  Mark  Hu11 a  ,  
box 1202;  Jewel ry ,  ( * ) ;  
Landscape Arch i tec ture ,  
S tef fano Pet t rucc i  ,  
box 915;  Pa in t ing  ,  
Janet  S ta f ford ,  box 
129^;  Photography ,  
Mat t  H in t1 ian ,  box  
526;  Pr in tmak ing,  (»)  
Suggest ions  f rom the 
Board  
Toys fo r  Xmas 
H o w  a b o u t  i f  w e ,  a s  
as s tudent  body ,  ma Ko 
toys  fo r  ch i Id ren in  
homes (o rphans,  d is ­
ab led,  e tc . )  around 
the  c i ty .  The toys  
shou ldn ' t  cos t  more 
than one do l1ar  and 
they  should  comply  
w i th  the  Federa l  Safe­
ty  s tandards .  You 
cou ld  make the  toys  
on your  own o r  ask  
the  ins t ruc tor  to  
have a  c lass  ske tch  
prob lem fo r  about  a  
week.  We shou ld  get  
a t  leas t  700 toys  to  
g ive  k idd ies  a l l  over  
town 1 
Sav ings  
How a bout  i f  we go  
back  on day l  igh tsav ings  
t ime by  jus t  showing 
up fo r  c lass  one 
hour  ear l ie r  and leav­
ing  one hour  ear l ie r .  
For  seminars ,  i t  
might  be a  good idea 
to  ask  the  ins t ruc tor  
about  i t  because he 
o r  she m igh t  g ive  
c red i t  to  the  wrong 
c lass .  Ser ious ly ,  
le t 's  t  ry  to  be on 
day l  igh t  sav ings  t  re  
" they"  te l l  i s  t  o  do i  t  
Contac t  box  693 
CIos ing on Tuesday 
o f  th is  week,  a f te r  an 
e leven day engagement  
a t  Woods-Gerry  Ga l le ry ,  
was John Udvardy 's  one-
man show.  On the  h i t -
or -miss  sca le  o f  th ings  
(wh ich  i s  one way to  
measure  Woods-Gerry  i r reg­
u la r  fa re ) ,  the  exh ib i ­
t ion  was a  def in i te  HIT:  
a  "h i t "  because i t  scored 
a  w in  fo r  the  ar t i s t  
and secured an enthus­
ias t ic  recept ion ;  and 
a  "h i t "  (1  i ke  a  snor t  
o f  coca ine or  a  square ly  
p laced punch)  because 
i t  packed a  generous 
wa l lop  and knocked a l l  
o f  us  ou t .  
Wi th  the  excep­
t ion  o f  three or  four  
p ieces wh ich  jus t  d idn ' t  
s i t  r igh t  w i th  th is  
Sag i t tar ian,  a l1  o f  the  
work  was f resh ,  snappy,  
exh i la ra t ing ,  and d is -
arming ly  b r i11 iant .  
FRESH:  because most  o f  
the  work  was made w i th ­
in  the  las t  year ;  FRESH 
because fami l ia r  mater ­
ia ls  and non-exot ic  ob­
jec ts  were  p laced in  
new combinat ions  and 
in  most  cases the  c l iches 
usua l ly  assoc ia ted w i th  
assemblage a r t  were  suc­
cess fu l ly  avo ided;  FRESH 
because John Udvardy  i s  
new to  R I S D  and,  judg­
i n g  f r o m  h i s  w o r k ,  w i l l  
h o p e f u l l y  b e  t h a t  b r e a t h  
o f  a i r  w h i c h  F r e s h ­
m a n  F o u n d a t i o n  ( a n d  f o i  
t ha t  m a t t e r ,  t h e  r e s t  
o f  t h i s  s t a l e ,  x e n o p h o b i c  
i n s t i t u t i o n )  n e e d s ;  
F R E SH  because the  p ieces 
are  a  l i t t le  impudent  -
they  t reat  the  v iewer  
w i th  some sauc iness  yet  
do no t  dest roy  what  the  
v iewer  can b r ing  to  them;  
FRESH because even though 
many scraps and cast -o f f  
ob jec ts  have the i r  own 
h is tor ies ,  they  a re  pre­
sented by  Udvardy 's  
powers  o f  succ inc t  com­
b ina t ion  to  ex is t  as  
"b rand-new" .  Foam rub­
ber ,  bamboo rods ,  por ­
t ions  o f  pa in ted canvas 
on s t re tchers ,  c ra tes ,  
cod f ish ,  fu r  pe l ts ,  
ropes,  e tc . ,  a l1  en joyed 
prev ious  ex is tences;  
bu t  the  t races o f  the i r  
former  serv ices,  and 
the i r  res idua l  nosta lg ia  
have been swept  away.  
There  is  an un ique pres­
ence about  each p iece ;  
to  a  la rge degree ,  they  
have s topped l inear  t ime;  
the  on ly  s t rong sense 
o f  the  pas t  wh ich  the  
work  permi ts  the  v iewer  
to  see is  the  ep isode 
in  wh ich  Udvardy  used 
them in  h is  s tud io  or  
ar ranged them in  the  
var ious  ga l le ry  spaces 
a t  Woods-Gerry .  
The work  is  snappy 
(what  i s  the  sound o f  
two f ingers  c l ick ing?) .  
Each p iece revea ls  Ud­
vardy 's  energet i c  concern  
fo r  the  process  o f  do ing 
ar t  (he  c lear ly  en joys  
what  he  does) ;  dec is ions  
double. 
FRESH 
about  what  to  do appear  
to  have been made sw i f t ­
ly .  Noth ing  looks  
fussed-over  o r  over -done,  
ye t  the  work  has s t rength  
and looks  reso lved;  ad­
d i t ions  to  o r  subt rac­
t ions  f rom varous p ieces 
h a v e  r ea c he d  a  h a l t .  
O n e  m i g h t  c o n c l u d e  t h a t  
i f  a  p i e c e  w o r k s  f o r  
U d v a r d y ,  i t  p u l I s  t o g e t —  
her  ra ther  qu ick ly ;  >dea% 
w h i c h  d e m an d  l o ng - r a ng e  
s o l u t i o n s ,  t e d i o u s  • t r e a t ­
m e n t s  or  e l a b or a te  p r o ­
c e ss e s  o f  co n s t r u c t i o n  
a re  s c r a p p e d .  Ye t  n o n e  
of  th e  re s u l t s  p re s e n ­
ted  in  Wo od s -Ger ry  seem 
has t i l y  cont r ived or  i l l -
conce ived o r  exped ien t ly  
assembled.  The work  j_s_ 
p resented l i ke  two f ing­
ers  c l i ck ing.  En igmas 
grow -  each p iece sugges­
t ing  that  the re  i s  more 
to  be seen,  more  to  come,  
more  to  be revealed .  
Thoughts  f lash  whi le  a  
work  i s  be ing v iewed:  
cages;  cages o f  fo rm;  
cages fo r  fo rms;  t raps ;  
t raps  fo r  v isual  ideas ;  
the  ensnarement  o f  the  
v iewer '  lobs ter  pots  
and f i sh  c ra tes  and the  
l i fe  of  the  bay commun­
i ty  a t  Br is to l  ( the re  
i s  a  min imal  amount  o f  
th is )  where  Udvardy  
1 ives  and works  -  the  
reg iona l  touchstone o f  
the  work :  New E ng land 
and the  sea.  
Desp i te  the i r  im-
petous ,  and o f ten  very  
funky  presence,  the  works  
are  a lso  ingenuous and 
open.  There  are  no meta­
phys ica l  bar r ie rs  o r  
d i f f i cu l t  metaphor ica l  
passages obs t ruc t ing  
the  v iewer .  They a re  
as  easy  as  Udvardy 's  g r in ;  
no t  s imp l is t i c  or  uncom­
p l ica ted ,  b - t  ava i lab le ,  
cons idera te ,  and accom­
odat ing .  No one is  be­
ing  put  on ,  put  o f f  o r  
put  down;  no apparent  
p r iva te  jokes,  no heavy 
t i t les  hav ing the  aroma 
o f  th ick  myst ic ism,  no 
mani fes to-p la t fo rm f rom 
which  the  work  i s  o f fered.  
I t  is  honest ,  d i rec t  
and open,  bu t  i t  is  not  
dumb.  Sens ib i l i t ies  
of see ing a re  put to 
the test by each work. 
The viewer is never given one survace as a point. 
of  re f  « r«nc«;  th«  
1 1 s h m e n t  o f  o n e  p l a ne  
f s  q u i c k l y  o v e r c o m e  t >  y  
t h e  d e c l a r a t i o n  o f  a n o t h e r  
noth ing  i s  a t  r e s t  ( b u t  
the  sur faces are  no t  
d izzy ing) ,  and i t  a l l  
depends on where  you 
look.  Wal ls  become opened 
drawing por t fo l ios  which  
in  tu rn  become aprons 
whc ih  in  tu rn  become 
fabr ic  -  to  paper  -
to  p las te r ;  to  fu r  -
to  h ide  -  to  s tenc i led  
numbers  -  to  pe l ts  -  to  
p las ter .  I t  is  these 
se ts  o f  V ibra t ions  which  
a l low each work  to  bu i ld  
up t remendous v isua l  
energ ies .  These enger -
g ies ,  and th is  might  be 
an impor tan t  po in t ,  do 
not  u l t imate ly  depend 
on the  mater ia ls  them­
se lves ;  each p iece t rans­
cends i t s  own spec i f i t y ;  
la th  s t ruc tures  wi th  
b i ts  o f  p las ter  c l ing ing  
to  them become someth ing 
e lse  -  new wal l s ,  in  
a  way,  o r  wa l l s  tu rned 
ins ide-out  o r  wa l ls  tu rned 
ou ts ide- in ,  perhpas,  
but  someth ing more than 
th is .  The work  d iscusses 
process ;  the  sheets  o f  
cardboard  w i th  a  more-or -
less  un i form co lo r  pa in ted 
over  the  major i ty  o f  the  
sur face (on ly  a  th ree 
inch border  i s  unpa in ted)  
car ry  d ia logues about  
mak ing a  pa in t ing;  c ra tes  
d iscuss  mak ing an en­
c losed space;  s t re tchers  
w i th  f ragments  o f  can­
vas  f ray ing  around the  
edges are  a lso  d iscuss ions  
Sagi tar r ius  I I  (o r  l )  
about  mak ing the  i l lu ­
s ions  o f  p ic to r ia l  space 
w i thout  resor t ing  to  
the  dev ices  themse lves  
(such as  co lor -space,  
perspect i ve ,  shape-over ­
lap ,  e tc . ) .  Udavardy  
removes the  " t rad i t iona l  
sk ins  (canvas,  scu lp ture  
p lanes)  wh ich  ar ry  i l l u ­
s ion  a long the i r  sur faces,  
leav ing on ly  the  suppor ts .  
Th is  ep idermal  l i f t  is  
no t  a  den ia l  o f  i l l us ion ,  
but  a  d iscuss ion o f  i t s  
ra ther  f rag i le  and ephem­
e ra l  ex is tence.  A few 
o f  the  p ieces are  mute ;  
o r  a t  least  they  d idn ' t  
ca r ry  on much o f  d ia logue 
w i th  th is  v iewer .  The 
long open s t ructure ,  
fo r  example  in  the  mid­
d le  of  the  ha l l  ga l le ry ,  
w i th  a  curved p iece o f  
p las t i c  a t  one end i l ­
luminated f rom beneath  
by  a  f lo rescent  f i x ture  
and l igh t ly  dus ted w i th  
ivory  f lakes  is  not  
success fu l ;  i t  is  a f rus­
t ra ted piece iwth each 
material awkwardly col-
\idinq with the other 
(.and given Udvardy's gene' 
a\  "s ty le "  represented 
throughout th« »!»•»« this coli1 sion oT eie-
» w n  t  *  c a n  '  t  £• t h e  p o i n t  
o f  t h e  p i e c e ) .  
B u t  t h e  o v e  r wh e  I  m -
i  n g  m a j o r i t y  o f  t h e  w o r k s  
" m a k e  i t "  a n d  e v e n  s e e m s  
t o  d e l i g h t  i n  i t s  o w n  
e x i s t e n c e .  U d v a r d y  p o s ­
s e s s e s  a  s p e c i a l  t o u c h  
(no t  "pe r f ec t i on "  b u t  a 
t rans ien t ,  momentary  
sense o f  " r igh tness" )  
wh ich  he ex tends to  h is  
work :  the  " r igh t "  k ind  
o f  s t r inq  secures  the  
" r igh t "  shape o f  foam 
rubber  (w i th  the  " r igh t "  
k ind  o f  tex tu red sur face)  
a t  the  " r igh t "  p lace 
on the  ob ject ,  in  the  
" r igh t "  spac ia l  contex t  
o f  the  work- in - i ts -en-
v i ronment .  
The lack  o f  impor ­
tance Udvardy  a t taches 
to  the  p ro longed phys ica l  
su rv iva l  o f  h is  work  is  
another  key  fac tor  wh ich  
aga in  underscores  the  
a r t is t ' s  s t rong concern  
cern  fo r  do ing v  i  sua 1 
fo r  do ing v  i  sua 1  ideas .  
Work ing  in  "permanent " ,  
a r t i s ts '  supp l ies"  mater ­
ia ls  wou ld  p rov ide  an 
obs tac le  fo r  Udvardy ,  
s ince the  product ion  
o f  one p iece ( in ,  say ,  
bronze)  wou ld  consume 
la rge amounts  o f  t ime.  
V isua l  s ta tements  which  
are  eas i ly  d iscarde (no 
separa t ion  pa ins  fo r  
the  ar t i s t  and no gu i1 t  
over  expens ive  waste)  
a f fo rds  and unc lu t te red 
s tud io  and poss ib ly  an 
unc lu t te red mind.  
4 
PHOTOGRAPHICA 
Edward Weston 
He len Lev i t t  
The qua 1 i t y  o f  
mot ion  in  a  photograph,  
be i t  rea l  o r  imagined,  
can add s ign i f i can t ly  
to  a  v iewer 's  exc i te ­
ment .  I  have chosen 
two images whose suc­
cess  depends la rge ly  
on the i r  qua l  i  t  i tes  
o f  mot ion  and rhy thm.  
Desp i te  the  s t r ik ing  
d i f fe rences in  sub jec t  
mat te r ,  I  wou ld  pur ­
por t  that  there  are  
some very  s t rong s im­
i la r i t ies  between 
these two photo­
graphs .  
Essent ia l l y ,  both  
images are  based on 
ax ia l i t y .  They move 
in  a  cent r i fuga l  man­
ner  around a  cent ra l  
po in t .  In  Lev i t t 1  s  
photograph th is  po in t  
i s  less  c lear  than 
in  Weston 's .  However ,  
the  center  here  does 
no t  concern  me.  
Rather ,  I  am fasc in­
ated by  the  sw i r l ing  
mot ion  wh ich  the  th ree 
f igures  sugges t .  My 
eye ge ts  caught  up  
in  th is  ac t iv i ty ,  rov­
ing  constan t ly  and 
exc i ted ly  between the  
f igures.  I t  i s ,  
pe rhaps,  espec ia l ly  
impor tan t  tha t  the  
« taoy  on  the  r igh t  i s  
c l e a r l y  mo v i n g  o u t w a r d ,  
a w a y  f r o m  t h e  c e n t e r  
o f  ac t i v i ty .  Th is  
re l ieves  the  po ten t ia l  
boredom wh ich  miqht  
ex is t  i f  the  boys  were  
s imply  c i rc l ing.  In  
add i t ion ,  th is  outward  
mot ion  crea tes  a  ten­
s ion  between the  phys­
i ca l  fac t  that  the  
boy to  the  r igh t  is  
d isassoc ia ted f rom 
the  o thers ,  and the  
v isua l  imp l ica t ion  
tha t  he i s  very  much 
a  par t ic ipan t  in  the i r  
ac t  i  v i t y .  
A t  face va lue,  
Weston 's  "Chambered 
Naut i lus"  is  c lear ly  
based on more fo rmal  
v isua l  concerns  than 
Lev i t t ' s  photograph.  
L ike  most  o f  Weston 's  
s tud io  photographs 
o f  th ings  f rom na ture ,  
the  sub ject  assumes 
a  cer ta in  d ign i ty  as  
a  resu l t  o f  the  h igh-
1y prec ise  way in  
wh ich  i t  is  seen.  
Yet  I  f ind  tha t  w i th -
in  the  boundar ies  o f  
th is  formal  v is ion  
the  Naut i lus  pro jec ts  
a  sw i r1 ing ,  spontan-
e i ty  much ak in  to  the  
mot ion  in  Lev i t t ' s  
image.  My eye moves 
incessant ly  in  a  c i r ­
cu la r  fahs ion f rom 
the  la rges t  ou ter  
chamber  to  the  cen ter  
and back  aga in .  And,  
as  w i th  Lev i t t ' s  pho-
tograph,  I  do  not  
become bored w i th  
th is  mot ion  because 
o f  the  subt le  asymme­
t ry  of  i t .  In  the  
same sense tha t  the  
ou tward  mot ion  o f  one 
boy de t rac ted f rom my 
concern  w i th  cent ra l -
i t y  in  Lev i t t ' s  image,  
so  the  fac t  tha t  the  
cen ter  o - the  Naut i lus  
i s  not  in  the  center  
o f  the  image enhances 
Weston 's  photograph.  
A lesser  photographer  
might  have c ropped 
the  Naut  i  1 us  in  such 
a  way tha t the  cent ra l  
chamber  was in  the  
cente r  o f  the  image,  
but  Weston has g iven 
us  the  Naut i lus  in  a  
manner  which  preserves  
i t ' s  inward  cent ra l i t y  
whi1e emphas iz ing  
i t ' s  ou tward,  asymmet­
r i ca l  burs t ing .  
There  a re ,  o f  course ,  
impor tan t  d i f ferences 
between these images .  
The most  s t r i k ing  d i f -
ference is  the  amount  
o f  space sur round ing 
the  sub jec ts .  Lev i t t  
has  a f forded the  boys  
ample  room w i th in  wh ich  
to  car ry  on the i r  1 ive-
ly  dance.  The f igures  
seem to  in teract  w i th  
a l l  th is  space as  i - f  
t h ey  w er e  pro ject ing  
e n e r g y  e n o u g h  t o  f i l l  
i t .  T h e  a r e a  a r o u n d  
Weston 's  Nau t i l us  serves  
the  more c lass ic  aesthet ­
i c  func t ion  o f  a  "w in ­
dow"  in to  which  we 
gaze upon the  sub jec t .  
F ina l l y ,  I  must  
conc lude on a  h igh ly  
sub jec t ive  no te  by  
say ing that  these two 
photographs seem to  
be about  the  same 
th ing .  They ex is t  
v isua 11y in  terms o f  
John Bra tnober  
"sw i r1 ing,  burs t ing ,  
and cen t r i fuga l "  wh ich  
I  used above.  In  a  
deeper  sense,  though,  
I  be l ieve tha t  they  
ex is t  as  symbols  o f  
un iversa l  mot ions  
a n d  r h y t h m s .  T h e y  
e x c i t e  m e  a s  i f  I  
we re  making ocntact  
w i th  someht ing  essen­
t ia l  about  the  ram­
pant  c rea t iv i ty  o f  
1 i fe  i tse l f .  
Ryder at the Whitney 
(Continued from Page 1) 
The eye above the  pyramid  
f rom the  reverse s ide  o f  
the  b i l l  i s  1ook ing a t  
us .  Chromosomal  quest ion  
marks  pose o ther  quer ies ,  
in t r i ca te  ones.  The maps 
are  loca l  space i n  un­
de f ined space;  they  are  
a lso  how to  get  where  
you a re  go ing (where-
ever  tha t  i s -  a  re  we 
sure ,  they  seem to  
ask,  tha t  we know?) .  
And s tamps-  the re  
are  so many s tamps.  
The exo t ic  s tamps f rom 
V ie t  Nam,  we a re  re ­
minded how they  happened 
to  a r r ive  here ;  one 
co l  1 age i  nc ludes a  
group snapshot ,  in forma l ,  
Amer ican,  w i th  a  face 
s ing led ou t  in  a  c i rc le ,  
and i t  is  ca l1ed "K i11ed 
in  V ie t  Nam 196A."  Stamps 
both  pasted s tamps and 
ink  s tamps,become mul t i ­
d imens iona l .  A pos tage-
s tamp por t ra i t  o f  Frank l in  
Rooseve l t ,  thouqh min ia tu re  usefu l  to  see groups 
keeps tha t  la te  p res iden t  bo th  ways,  a  f ine  pos t -
the i r  index f i ngers  po in t ­
ing  a t  each o ther  across  
la  gap.  Mutua l  accusat ion  i s  
imp l ied,  s tand-o f f  con­
f ron ta t ion ,  bu t  a lso  the  
fee l ing  tha t  one f inger  
po in ted a t  another  leaves 
three f ingers  po in ted a t  
the  se l f ;  and ye t ,  cur ious ly ,  
the  gap is  so smal l  be tween 
the  two two f ingers  tha t  
they  are  a lso  remin iscent  
o f  M iche lange lo 's  by-now-
c l i che-ed God and Adam-
but  here  the  ac t  i s  o f  
rec iproca l  c rea t ion.  Yet  
there  i s  the  under ly ing  
impl ica t ion  too  o f  rubber -
s tamping ,  and o f  common 
o rd inary  a f fa i rs .  
Again ,  the  show comments  
on  du l lness  where  the  br igh t ­
es t  e lement  o f  a  p iece , i  s  
a  sec t ion  o f  a  K ing or  f r i e n d s  a n d  d a , ,  c h o r e 5 _ 
Queen f rom a deck  o f  p lay-  ( F r o m  r e c e n t  s  s  a t  t h f j  
mg-cards ;  bu t  these images MacDowei l  Co lony  in  New 
comment  a lso  on to rn-up Hampsh i re  come " Impress ions  
ar is tocracy .  Severa l  o f  HacDowel1wi th  the  
p ieces show groups o f  peop le  d o u b l e  s e n 5 e  o f  r e f  a n d  
unc lo thed and nude;  how 
s t i l l  t rave l ing  through 
the  nat ion ;  but  i t  i s  a  
s tamp-on-s tamp,  cance l led  
(amended? besmi rched?)  ;  
the  mere ob jec t  becomes 
in  i t se l f  a  compend ium 
o f  eumulat i ve  messages .  
T h e  t i t les ,  1 ik e  t h e  
v i s u a l  e l e m e n t s ,  e n t i c e  
u s  t o  o u r  o w n  r e m i t  
For  a l l  t h e i r  
o f  Form,  the  i  
s h o t  w i t h  m u 1 t i p I  
ambigu i t ies ,  f rom jok ing  
puns to  awfu l  ins igh ts .  
What  ,  for  ins tance,  i s  
the  meaning o f  the  two 
po in t ing  hands,  l i ke  those 
p r in ters '  hands we a re  
Woodstock  deve lopment  
f rom "De jeuner  Sur .L 'Her  be" .  
Of  course the  co l lage i t ­
se l f  i s  a  form o f  p lay .  
Yet  in  th is  context  p lay  
may be  more ser ious  than 
what  we o f ten  speak o f  as  
wo r k .  
T h e  n e c e s s i t y  o f  r e c o l ­
l e c t i o n ,  t h e  u '  
c lar i t y  are  I  mp I  led  In  
o F  i m a g e s ,  t h e  I  
o n  a t t e n t i o n  t o  w h a t  i s  
convent iona l ly  i g n o r e d .  
There  i s  a  s t rong sense 
in  th is  show o f  decades,  
escape-  and "MAC-DO-WELL." )  
AM a iong,  though,  persona l  
l i fe  is  connec ted to  t ime 
pas t  and fu tu re ,  and i s  
g loba l  in  scope,  remind ing 
us  tha t  the  p lanet  is  our  
common home.  "Myths  o f  
My T ime"  i s  one t i t le .  
were  ca l led  "pensees"  
thoughts . .  I t  i s  a  te rm 
appropr ia te  for  Ryder 's  
work,  fo r  the  a r t i s t  i s  
shar ing  w i th  us  the  in t imacy 
o f  h is  mind.  Poss ib ly  too  
he is  prophesy ing the  
tone o f  th is  present  decade.  
In  these images the  
mi l i tancy  o f  the  60 's  seems 
purged in  favor  o f  detached 
observat ion .  Ryder  moves 
us  to  see and to  unders tand 
o f  
r  ush 
- • t o  a c t  t o o ,  b u t  w i t h  a t -
An o t he r  h a s  i r o n i c a l l y  t a k e n  t e n t i o n ,  w i t h  r e f l ec t i o n .  
t he " l "  o ut  o f  th e  re f e r e n c e  T h e  b r o a d n e s s  o f  h i s  c on c e r n  
t o  m u t i l a t i o n  o f  I n d i a n s :  m a k e s  a  l o t  o f  o th e r  c o nt e m p o r  
.  " N D I A N "  i t  i s  c a l l e d .  a r v  w o r k  s e e m  m er e l y  i d i o -
Llw .Fv-im-scence o f  l o v e ,  a g o n i e s  s y n c r a t l c .  The c l e a n e s s  o f  «t  i . r««Uon,  env i ronmenta l  h \  s  
d e r . m  g e m a n t ,  
o f  t h e  s e x e s  
o f  p a  r t y  i n g  ,  
o f  t h e  o t h e r  t h e m e s ,  de/ t  
w i t h  i n  a n  a l l u s i v e n e s s  
a t  o n c e  r i c h  a n d  s p a r e .  o f  the  30 's  and the  AO's  
and the  50 's ,  60 's ,  emergent  So f la t  these works  are ,  
70 '  s - in  shor t  o f  the  decadesand mul t id imensiona l ,  
accustomed to  see i 'nd  i  cat  i  ng o f  the  ar t i s t ' s  persona l  Here ,  less  is  more.  
"S ign Here"?-  the  hands,  l i fe .  There  a re  re ferences There  was a  t ime 
one b lack  one wh i te ,  have to  h is  address,  h is  fami ly ,  when sketches o f  a r t i s ts  
A  r o n \
£ 'ie t>*9 t  t  / g  reneivs o u r  r *  
t h e  p e r s i s t a n c e c r a f t m a n s h  i  p  .  
t h e s e  a r e  s o m e  M a h l e r  R y d e r ,  f o r  t h o s e  
w h o  m a y  n o t  k n o w ,  i s  o n  
t h e  f a c u l t y  o f  t h e  I l l u s t r a ­
t i o n  D e p a r t m e n t .  H i s  s h o w  
a t  t h e  W h i t n e y  s t a y s  u p  
t h r o u g h  D e c e m b e r  3  t h .  
Baruch and B lossom Ki rschen-
baum 
competition for 
0 
new 3 
The National Sculpture Society on behalf of 
the Department of the Treasury invites com­
petition for new designs for the reverse side 
of the dollar, half-dollar and quarter-dollar 
coins to be struck by the United States Mint. 
ELIGIBILITY: Open to all sculptors who are 
citizens of the United States and WHO ARE 
CAPABLE OF EXECUTING A PLASTER MODEL 
compatible with the coining process. Members 
of the panel of judges and sculptors of the 
U.S. Government are not eligible. 
THEME: Emblematic of the Bicentennial of 
the American Revolution-1776-1976. 
The Portraits of Presidents Dwight D. Eisen­
hower, John F. Kennedy and George Washing­
ton remain on the obverse of the dollar, half-
dollar and quarter-dollar respectively. The date 
inscription on the obverse will be changed by 
the Mint to 1776-1976 in honor of the Bicen­
tennial year. 
SUBMISSIONS: Limited to one design by any 
sculptor. Design may be a drawing on black 
and white media within a 10" circle, or a photo­
graph, of like diameter, of a model. Either must 
be mounted on an illustration board, 11" x 14". 
Submissions and judging are to be anony­
mous; they shall bear no identifying mark of 
any kind but shall have affixed to the back an 
opaque sealed envelope containing the name 
address and telephone number of the author. 
No payments will be made for expenses in­
curred in the preparation of such sketches or 
photographs. 
INSCRIPTIONS: The coinage laws require 
the coins to have on the reverse side the in­
scriptions "UNITED STATES OF AMERICA," 
"E PLURIBUS UNUM," and the denomination. 
To permit the Director of the Mint to use any 
design for any of the three denominations, all 
designs must include the maximum lettered 
denomination "QUARTER DOLLAR." The in­
scriptions should not be abbreviated and 
should be in capital letters. 
DELIVERY: The sketch competition will ter­
minate on December 14, 1973, on which date 
the sketch or photograph must have been 
delivered, charges prepaid, to the National 
Sculpture Society, c/o United States Bullion 
Depository, West Point, New York 10996. 
SEMI-FINALISTS: A p anel of judges, chosen 
by the National Sculpture Society will select 
not more than 12 designs. This panel will con­
sist of Robert A. Weinman, sculptor, Chairman; 
Adlai S. Hardin, sculptor; Julius Lauth, editor 
of medals; Gilroy Roberts, sculptor; and Elvira 
Clain-Stefanelli, coins and medals curator. 
Each author of the selected designs may be 
invited by the Treasury Department to submit 
his design in the form of a plaster model of 
the following specifications: 
Plaster models may not exceed 81/2 inches 
in diameter. The extreme depth of relief from 
the border to the deepest part may not exceed 
5/32 of an inch and the highest part of the 
design must be kept slightly under the level of 
the border. For coinability, areas of high relief 
on the obverse side should be opposite areas of 
low relief on the reverse. Reverse designs are 
inverted relative to the obverse designs. 
Any submitted model shall bear no signature 
or mark of any kind, but shall hqve attached 
to its back an opaque sealed envelope con­
taining the name, address and telephone num­
ber of its designer. 
Plaster models submitted at the request of 
the Treasury Department which meet such 
requirements and specifications will be pur­
chased for the sum of $750 each by the 
Treasury Department. 
FINALISTS: The National Sculpture Society 
jury will select no more than six plaster mod­
els suitable for coinage reduction and submit 
them to the Secretary of the Treasury. 
The final selections of new designs for the 
reverse side of the coins by the Secretary 
of the Treasury will be made after recommen­
dations submitted from a c ommittee composed 
of the Director of the Mint; the Chairman of 
the Senate Committee on Banking, Housing 
and Urban Affairs; the Chairman of the House 
Committee on Banking & Currency; the Chair­
man of the Advisory Committee on Coins and 
Medals of the American Revolution Bicenten­
nial Commission; and the Fine Arts Commis­
sion. 
If no submitted design is found by the Sec-
reta|7 of the Treasury to be satisfactory aes­
thetically or technically for the coining process, 
no contract will be awarded. 
AWARD: A contract award of $5,000 will be 
given to the designer of each of the final de­
signs selected by the Secretary of the Treasury. 
Under the contract, the designer must agree 
to make any revisions required by the Director 
of the Mint in preparing the final coinage 
model and agree to provide necessary technical 
services in the production of the dies at the 
United States Mint at Philadelphia. Necessary 
expenses will be paid. At that time, the win­
ning designer's initials will be incorporated 
into his design. 
All sketches, photographs, models or other 
materials submitted to the National Sculpture 
Society shall become the property of the 
United States and may be used and disposed 
of as determined by the Director of the Mint. 
Such items will not be returned to the de­
signers. 
Neither the United States nor any officer, 
agency, agent or employee thereof shall be 
liable to the sculptor for the use by any person 
of any idea, plan or design expressed or exe­
cuted by the sculptor in connection with the 
work. 
The Graph ic  Des ign 
depar tment 's  cur r icu lum 
has undergone some m ajor  
changes over  the  past  
two years ,  a l though i t s  
program ph i losophy has 
bas ica l ly  remained 
unchanged.  
Th is  year  
sophomores have found 
an increased invo lvement  
in  the i r  majo r  a rea,  
wh ich  a l lows them to  
cover  more  mater ia l  
du r ing  the i r  jun ior  
and sen ior  years .  
Prob lems in  form and 
commun icat ion  and the  
process  o f  prob lem 
so lv ing  have been o f  
ma jor  concern ,  a long 
w i th  an ex tens ive  two 
semester  course in  typo­
graphy wh ich  inc ludes 
an abundance o f  techni ­
ca l  in fo rmat ion  on 
p roduct ion  and repro­
duc t ion  sys tems.  
Raphae l  Bogus lav ,  an 
exper ienced 'New York 1  
des igner ,  has  prov ided 
add i t ional  t ra in ing  in  
prac t ica l  s tud io  sk i l l s  
fo r  prepar ing  compre­
hens ive  layouts .  
graphic design 
3B8 
To assure  communi ­
ca t ions  wi th in  the  
depar tment  a  
news le t te r ,  FLASH,  has  
been es tab l i shed.  (Pre­
sent  o rgan izer  o f  the  
le t te r  i s  Caro l  Rey­
no lds) .  Cop ies  o f  the  
le t ter  a re  posted 
around the  schoo l  s ince 
some o f  the  in format ion  
may be o f  in te res t  to  
the  rest  o f  the  RISD 
communi ty .  
The jun iors  and sen io rs  
cont inue the i r  ' core '  
courses  respect ive ly  
in  Graphic  Des ign I I  and 
I I ,  now 3  c red i ts  each,  
and can choose f rom a 
l i s t  o f  add i t iona1 
courses  in  the  depar t ­
ment  ca l led  Concent ra­
t ion  E lect ives .  These 
courses  are  l imi ted  in  
enro l lment  and a re  on ly  
o p e n  t o  g r a p h i c  d e s i g n  
majors .  The s tud ies ,  
wh ich  a re  on 1 i  cred i ts ,  
a l low concent ra ted 
e f for t  on a  s ing le  pro­
b lem,  such as  "pos ter  
des ign" ,  "book des ign"  
"packag ing graph ics" !  
e tc .  The courses  be ing 
e lec t ive,  s tudents  can 
pursue w i th  grea ter  
cho ice  the i r  respec t ive  
in te res ts  w i th in  the  f ie ld  
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Although the curr i ­
culum has not  promoted 
commercial  projects 
which could be considered 
compet i t ive in business 
with ( local )  professional  
design f i rms,  i t  has 
been involved on many 
occasions with projects 
for  non-prof i t  making 
organizat ions or  indus­
tr ia l  companies for  whom 
the department 's  work 
has been research 
or iented.  Last  year  
several  such projects 
were developed:  
a) a portable exhibit 
proposal  for  Ecology 
Act ion for  purposes to 
general ly  inform the pu 
publ ic  of  the group's 
act iv i t ies;  
b)  under  a  spec ia l  g ran t  
f rom Tex t ron,  a  deta i led  
ana lys is  o f  the  e f fec ­
t iveness o f  des ign and 
i t s  communicat ive  va lue 
o f  the  company 's  pub l i ­
ca t ions  as  par t  o f  the i r  
corpora te  indent i ty ;  
c )  a  proposa l  fo r  the  
Town park ing  lo t  in  
South  K ings ton,  to  im­
prove v isua l  cond i t ions  
a  nd commu n ica  te  i t s  
ex is tence and ava i la -
b i1 i ty .  The sen ior  
s tudents  a re  in  the  
process  o f  es tab l ish ing  
a g raph ic  des ign work­
shop wh ich  cou ld  fu r ther  
exp lore  the  s tudent 's  
invo lvement  in  commis ­
s ioned non-prof i t  p ro jec ts  
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Faculty: 
Tom Ockerse(1971)(Acting 
Head for Tom Sgouros who 
is on sabatical) 
Malco lm Grear ( l963)  
Preston M cClanahan(1972)  
Hans va n D i jk (1973)  
and this year's visiting 
teachers: 
Wolfgang Weingart 
Sewel1 Si 1 I man 
Noel Martin 
Eugenio Carmi 
Raphael Bogus lav 
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Some m odera te  reno­
vat ions  have been made 
in  the  typeshop,  wh ich  
have caused some d e lay  
in  i t s  use th is  semester  
(and why no typography 
e lec t ive  has been 
o f fe red) .  Type a l ready 
in  the  shop has been 
reorgan ized so tha t  now 
each c lass  w i th in  the  
Amer ican type s ty le  
c lass i f ica t ion  is  repre­
sented on ly  by  one re­
levant  face.  New type 
and one new Vandercook 
proof  press  have been 
added to  br ing  the  shop 
up to  date  fo r  ins t ruc ­
t iona l  and exper imenta l  
purposes .  The expense 
invo lved has been the  
pr imary  concern  for  
more r ig id  cont ro l  in  
the  use o f  the  equ ip ­
ment  and mater ia ls ,  and 
on ly  "qual i f ied"  s tu­
dents  may be a l lowed to  
use the  shop.  Such 
qua 1 i f i ca t  ion  i s  ac-
qu i  red th rough success­
fu l l y  pass ing Typography 
I  o r  Typography E lec-
A.V-V . y-j- . I. • 
Bes ides  the  le t te r ­
press  fac i l i t ies ,  there  
are  a  1 so  a  Va r i t yper  
fo r  tex t  copy and a  
Photo typos^ tor  fo r  ex­
tended typograph ic  
var iab les .  The room 
now conta in ing  the  re-
l ie f  pr in tmak ing equ ip­
ment  (wh ich  is  to  be 
re located in  another  
bu i ld ing)  is  to  house 
a  comple te  o f fse t  fac -
t i ve .  The E lec t ive  
course,  for  non-graph ic  
des ign majors ,  w i l l  be  
o f fe red every  semester ,  
s ta r t ing  th is  spr ing .  
Procedures  de f in ing  the  
shop operat ions,  user  
respons ib i1 i t ies  and 
sa fe ty  regu la t ions  have 
been posted in  the  type-
shop ( for  fu r ther  in fo r ­
mat ion,  see Hans van D i j k ) .  
i 1 i ty  wi th  a  sma1 1 
mu l t i l i th  o f fse t  press  
(now in  repa i r )  and 
p la temak ing equ ipment .  
Other  equ ipment  ava i l ­
ab le  to  the  graph ic  
des ign s tuden ts  a re  a  
NUARC photos ta t  camera 
and an "e f f i c iency"  
dark room.  
8 
KITCHie kitchie kooo 
Wednesday n igh t  
a f te r  Pres ident  N ixon 
spoke on the  Energy  
Cr is is ,  the  f i rs t  th ing  
I  d id  was tu rn  down the  
thermosta t .  
The second th ing  
I  d id  was to  get  ou t  
my t rus ty  long red 
woo l ies  and put  them 
on.  
The th i rd  th ing  
I  d id  was cuddle  up to  
my husband to  ge t  cozy .  
1 1 1 can see a  1 ready 
tha t  the  Pres ident 's  
request  tha t  we a l l  con­
serve energy  was a  good 
th ing , "  Lar ry  sa id  as  
he put  h is  arm around 
me.  
"Mmmm,"  I  sa id .  
"Sure  i t  i s .  I ' l l  cheer -
fu l l y  turn  the  heat  down,  
but  I 'm de f ine t ly  aga ins t  
be ing co ld . "  
"Sav ing energy  i s  
go ing to  have some in ­
te res t ing  s ide  e f fec ts , "  
Lar ry  sa id .  "Cut t ing  
ou t  a i r  1 ine  t r ips  is  
go ing to  cause g rea ter  
unemployment  because,  
the  a i r1 ines  wi11 have 
to  lay  o f f  some e mploy­
ees 
"Wei  1 ,  don ' t  wor ry  
about  tha t , "  1 commented,  
somewhat  i r r i ta ted.  
"That  decrease in  employ­
ment  w i l l  be more than 
made up fo r  by  an inc rease 
in  employment  in  hospi ­
ta ls  and nurs ing  homes,  
as  more peop le  ge t  s ick  
f rom lung cancer  and 
emphysema and upper  res ­
p i ra tory  in fec t ions  
because o f  the  lower ing  
o f  a i r  po l lu t ion  s tan­
dards . "  
"But  more peop le  
w i l l  be s tay ing  hea l thy  
because o f  the  decrease 
in  the  speed 1 imi t , "  
Lar ry  po in ted ou t .  "That  
w i l l  mean the  hosp i ta ls  
w i l l  be less  crowded 
thus  f ree ing nurses  and 
doc tors  to  care  fo r  your  
lung cancer  and emphy­
sema pa t ien ts . "  
"Fewer  h ighway ac­
c iden ts  i s  a  s ide  e f fec t  
I ' l l  be happy to  pu t  up 
wi th , "  I  sa i d .  " I  hope 
tha t  they  a lso  turn  o f f  
a l l  the  ug1y,  gaudy,  
neon adver t isements  and 
le t  us  en joy  n igh t  aga in  
fo r  a  wh i1e . "  
"How about  dec la r -
ing  some Nat iona l  N ights  
o f  Darkness when Comet  
Kohoutek  comes,  so  tha t  
everyone can en joy  the  
s ight  o f  the  comet ,  even 
peop le  who l i ve  in  the  
c i t y  and haven ' t  seen 
the  s ta rs  fo r  years , "  
Lar ry  sugges ted.  
"Good idea l "  I  
sa id  en thus ias t ica l ly .  
" I t  w i l l  a lso  conserve 
gaso l ine,  because peo­
p le  w i l l  be ab le  to  
see the  comet  f rom home 
and won ' t  be  a l l  d r iv ing  
en masse,  w i th  br igh t  
head l igh ts  on ,  ou t  to  
some fo rmer ly  qu ie t  and 
dark  p lace in  the  coun­
t ry  to  see the  comet . "  
"On ly  one t roub le , "  
Lar ry  sa id .  "When the  
l i gh ts  go ou t ,  peop le  
who are  supers t i t ious  
and who haven ' t  heard  
abou t  the  Nat iona l  N igh ts  
o f  Darkness w i l l  th ink  
the  comet  caused a  d is ­
as ter . "  
"You rea11y have 
to  look  a t  a l l  aspects  
o f  a  prob lem i f  you want  
to  so lve  i t  w i thout  ge t ­
t ing  in to  more t roub le ,  
don ' t  you. "  
By th is  t ime i t  
was s tar t ing  to  ge t  qu i te  
a  b i t  co lder .  I  cuddled 
up c loser  .  "The most  
in te res t ing  s ide  e f fec t  
o f  energy  conservat ion  
Lar ry  sa id .  " I  pred ic t  
a  sudden baby boom ex­
ac t ly  n ine  months  f rom 
the Pres ident 's  speech. "  
"Maybe, "  I  sa id  
as  I  tu rned out  the  
1 igh ts  to  conserve 
energy ,  o f  course)  "That  
jus t  proves what  the  
ecolog is ts  have been 
say inq a l l  a long.  Every­
th ing  is  connected to  
every th ing  e lse . "  
Po l  1y  Brad 1ey o f  the  
Audubon Soc ie ty  o f  
Rhode Is land.  
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Rizd Portfolio 
There  w i l l  be an o r ­
gan iza t iona l  meet ing  
fo r  any in te res ted 
sen io rs ,  who want  to  
work  on the  yearbook 
s ta f f :  
Thurs . . .Dec. . .  
6 ix . . .4 :30 . . .CB. . . room 
. . . k 2 3  
Off icers  and s ta f f  w i l l  
be de termined a t  th is  
t ime.  Book s t ruc ture  
and work ing  procedures  
w i l l  be d  i  scussed .  
The Prov idence So 
c ie ty  fo r  the  Archeo log-
ica l  Ins t i tue  of  Amer ica  
w i l l  p resent  the  Nor ton 
Lec turer  for  th is  year ,  
Pro fessor  Pau l  Corb in  
o f  the  Eco le  Prat ique 
des Hautes  Etudes.  He 
w i l l  ta lk  on the  "Tomb 
o f  Argos" ,  repor t ing  on 
h is  s tud ies  o f  the  tombs 
in  tha t  area o f  Greece,  
inc lud ing geomet r ic -
s ty le  po t te ry  and the  
weapons there in .  
The i l lus t ra ted lec­
ture  w i l l  be he ld  Fr iday ,  
December  7 ,  a t  8 :00 p .m.  
a t  Wi lson Ha l l  102,  Brown 
Un i  vers i ty .  
Temporary  Change in  In -
f i rmary  Po l icy  
There  w i l l  no t  be a  n igh t  
nurse on du ty  11 p .m.  -
7 a .m.  week-days ,  dur ing  
the  per iod  beg inn ing 
November  26 th  to  Decem­
ber  181h.  The change 
i s  temporary  and the  
usua l  2k  hour  coverage 
w i l l  be resumed a f te r  th is  
per iod .  Week-ends,  how­
ever ,  w i l l  con t inue w i th  
the  present  2k  hour  cov­
erage o f  7  a .m.  Saturday 
morn ing to  7  a .m.  Monday.  
COMMUTERS -  For  a l l  
s tudents  l i v ing  out ­
s ide  the  Prov idence 
a rea,  the re  is  a  l i s t  
in  the  SAO o f  a l l  com­
muters  who w ish  to  
form carpoo ls .  S ign 
up the re  and f ind  
o thers  f rom your  same 
a rea .  
Poet  Barbara  Howes 
w i l l  read f rom her  own 
works  a t  the  Museum o f  
Ar t ,  Rhode Is land Schoo l  
o f  Des ign on Sun. ,  Dec.  
2  a t  2  p .m.  The reading 
i s  open to  the  pub l ic  
w i th  admiss ion  to  the  
Museum.  
Boston-born ,  Ms .  
Howes a t tended Benn ing­
ton  Col lege where  she 
s tud ied w i th  Genev ieve 
Taggard  and Wi l l iam 
Troy.  From 1943-^7  sge 
ed i  ted the  1 i te ra ry  
quar ter ly  Ch imera in  
New Y ork .  She was the  
rec ip ien t  o f  a  Guggen­
he im Fe l lowsh ip  in  1955 
and a  Brande is  Un iver ­
s i t y  Crea t ive  Ar ts  Po­
e t ry  Grant  in  1958 .  In  
1971,  she rece ived an 
Award in  L i te ra ture  f rom 
the Nat iona l  Ins t i tu te  
o f  Ar ts  and Le t te rs ,  
and in  1973,  the  Golden 
Rose Award f rom the New 
Eng land Poet ry  C lub.  
Her  poet ry  vo lumes 
inc lude The Undersea 
Farmer  (19^8) ,  In  the  
Co ld  Count ry  (1953)  .  
L igh t  and Dark  (1959) ,  
Look ing up a t  Leaves 
(1966)  and the  B lue Gar -
den (1972) .  
Exp lo ra t ion  o f  the  Tac­
t i le  Sense.  
Beg inn ing in  Janu­
ary  there  w i l l  be an 
exh ib i t  - fo r  the  b l ind  in  
Woods-Gerry  Mans ion.  I  
wou1d rea11y 1 ike  to  
make i t  a cont inuous ,  
chang ing exh ib i t .  A id  
me w i th  your  ideas and 
c reat ions .  A lso  need 
he lp  in  ge t t ing  every ­
th ing  up and a r ranged.  
Hope to  see you be fore  
and dur ing  the  show.  
Contac t  Joan Dange l ,  
box  215-
There  is  cur ren t ly  
an exh ib i ton  o f  18 e tch­
ings  o f  Fumiyo Kaneko in  
the  In tag l io  Pr in tshop 
Gal le ry ,  8 th  f loor ,  Col ­
lege Bu i ld ing .  Power fu l  
persona l  dream wor ld  
symbols  and techn ica l  
invo lvement  comb ine in  
a  joy  o f  express ion.  
Fumiyo at tended the  
fo rmer  Chounard  A r t  In ­
s t i tu te  in  Ca1 i forn ia  
and has a  graduate  de­
gree f rom the  Un iver ­
s i ty  o f  New H ampsh i re .  
A1though born  in  the  
U.S. ,  she grew up in  
Japan,  re turn ing  here  
in  1957,  Her  husband,  
Jun,  teachers  ceramics  
a t  RISD.  
S q u a r e  D a n c - i n g -  a l l  
a r e  i n v i t e d .  R I S D  A u d ­
i t o r  im ,  F r i d a y ,  N o v e m ­
b e r  3 0 t h  a t  8 : 3 0  p . m .  
A d m i s s i o n  $ 1 . 5 0 ,  o r  
$ 1 . 0 0  f o r  m e m b e r s ,  
$ 1 . 0 0  f o r  m e m b e r s h i p .  
ENTERING FRESHMEN ON LY 
Appl ica t ions  fo r  Federa l  
Bogs Grants  for  Freshmen 
Have you app1 ied  
fo r  a  bas ic  oppor tun i ty  
g ran t  f rom the  Federa l  
Government?  Freshmen 
s tudetns  whose parents  
are  in  the  low or  midd le  
income s i tua t ions  o r  
who are  t ry ly  independent  
and se l f -suppor t ing  may 
s t i l l  be e l ig ib le  fo r  
th is  a id .  Forms a re  
in  the  F inanc ia l  A id  
Of f ice ,  2nd f loor  CB.  
They should  be f i l l ed  ou t  
now i f  you w ish  to  
app ly  now any year  
in  the  fu tu re .  
MUSIC IN VIENNA -
Due to  insuf f i c ien t  
reg is t ra t ion ,  th i s  
course w i l l  be o f fe red 
as  descr ibed in  the  
Wintersess ion ca ta­
logue w i thou t  the  
t r ip  to  V ienna and 
there fore  wi thou t  the  
expense invo lved in  
tha t  t r ip .  Anyone 
in te res ted in  s ign­
ing  up fo r  th is  course 
as  g iven in  Prov idence 
may do so  a t  the  Reg­
i s t ra r 's  Of f ice  -
up to  a  max imum o f  16 .  
The f i r s t  meet ing  o f  
the  c lass  w i l l  be in  
Mr .  Reed 1 s  o f f i ce ,  
Ath  f l oor  in  the  CB.  
9 
C.A.C.  OPEN HO USE 
Our  s ta f f  w i l l  be show­
ing  s l ides ,  and books,  
and ea t ing  sweet  b read,  
and dr ink ing  cof fee  in  
the  outer  SAO o f f i ce  
on Tuesday f rom 11-12 
and k~5 -  Come and 4  
f inds  out  what  we ' re  
ta lk ing  about  1 
Yvonne Ra iner ,  mod­
ern  dancer ,  w i l l  per form 
a t  the  Univers i ty  o f  Rhode 
Is land on Saturday (Dec .  1)  
a t  8  p .m.  in  Edwards  Ha l l .  
The program,  t i t led  
"Th is  i s  the  Story  o f  a  
Woman W ho. . . , "  i s  a  two 
hour  m ixed media  per for ­
mance,  inc lud ing " Inner  
Appearances , "  "Three 
Sat ie  Spoons,"  "Walk  She 
Sa id  ,"  and "Tr io  A. "  
John Erdman and Sh i r ley  
Sof fer  w i l l  per fo rm w i th  
Ms.  Ra iner .  
Ms.  Ra iner  cur ren t ly  
i s  teach ing a t  the  Schoo l  
o f  V isual  Ar ts  in  New 
York.  
T icke ts  may be  ob­
ta ined a t  room H213 in  
the  URI  F ine  Ar ts  Center .  
Pr ices  are  $1.00 fo r  s tu­
dents  and $2.50 fo r  the  
pub l ic .  For  in fo rmat ion  
ca11 792-2181 .  The per ­
formance i s  sponsored 
by  the  URI 's  Ar ts  Counc i l .  
R O G E R  W I L L I AM S  C O L L EG E  
T O  S P O N S O R  P A I N T I N G  E X-
H \ B I T  
T h e  S o u t h e r n  N e w  
E n g l a n d  P a i n t e r s '  F e s ­
t i va l ,  op en  t o  under ­
g r a d u a t e s  c u r r e n t  1 y  e n ­
r o l l e d  i n  c o l l e g e s  i n  
Rhode Is land,  Massachu­
se t ts  and Connect icu t ,  
w i l l  open December  2  
in  the  L ib rary  o f  Roger  
Wi l l iams Col lege,  Br is to l ,  
Rhode Is land.  Students  
are  inv i ted  to  submi t  
o i l  and acry l i c  pa int ings  
November  26  through No­
vember  30  to  the  Ar t  
Depar tment  o r  the  L ibrary  
o f  the  Co l lege .  Ent r ies  
m a y  n o t  e x c e e d  k 6 "  x  k 6 "  
and there  i s  a  $ 1 .00  
charge per  en t ry .  A 
F i  rs t  Pr ize  o f  $100 .00 
w i l l  be awarded,  a long 
w i th  th ree $75.00 Roger  
Wi l l  iams Co l  1ege Ar t  
C lub award and two $25.00 
Honorab le  Ment ions .  
The exh ib i t  opens a t  
3 :00 p .m.  on  Sunday ,  Dec .  
2nd,  and runs  through 
Sa turday,  Dec.  8 th .  
V iewinq hours  a re :  
Mon.  -  F r i . ,  8 :00 a .m.  
-  10:00 p .m. ;  Sat . ,  
1 :00  p .m.  -  5  • '00  p .m.  
S tudents  wish ing more 
in fo rmat ion  on ent ry  
requ i rements  shou ld  con­
tac t  the  Ar t  Depar tment ,  
255"  2154 .  
(401)331-6363 
Dial the Rhode Island School 
of Design Information Line for 
current Student, Museum, Alumni 
and community activities. 
WOODS-GERRY 
W o o d s - G e r r y  G a l l e r y  
EFTroilglGTueT! DecTlTth 
Pain t ings  and drawings 
by  Je f f rey  Has te ,  Les-
l ie  Reed and a  th i rd  
whose name has been 
los t  in  the  shuf f le .  
Ten drawings by  Dona ld  
Aqui l ino,  ex- facu l ty  
member  o f  RISD Euro­
pean Honors  Program 
S i l k s c r e e n  p r i n t s  o n  
paper  and p las t i c  by  
Char les  D iBona,  a  re ­
cent  RISD graduate .  
And a  UICA c i rcu la t ing  
show o f  p r in ts  f rom 
the  C leve land Ins t i ­
tue  o f  Ar t :  In tag l io  ,  
l ino-cu t ,  l i thography,  
d ry  po in  t .  
FRED 
FRED i s  a  pub l ica t  ion  
devoted to  "sequent ia l  
a r t " ,  We are  t ry ing  
to  persuade you who 
have genera l ly  worked 
in  te rms o f  a  s ing le  
image to  at tempt  a  
p iece invo lv ing  a ser ­
ies  o f  images in  se­
quence.  We' re  seek­
ing  i l l us t ra t ions ,  
graphics,  photographs,  
any th ing  B and W t hat  
works  in  th is  fash ion .  
We need to  see roughs 
by  Dec.  13 th  and f in ­
ished work  by  Jan.  8 th .  
C o n t a c t  b o x  1  0 k 7  f o r  
any ques t ions .  
FRED -  SLIDES •  !  
CALENDAR 
Fr iday  November  30  
6  RM -  8  PM 
8 :30 PM -  12 PM 
Saturday December  1 
Sunday December  2  
11:30 AM 
3 :00 PM 
7  PM 
Monday December  3  
4  PM -  6  PM 
7  PM -  9  PM 
Tuesday December  A 
8 :30  PM -  9 :30 PM 
Wednesday December  5  
4 :30 PM 
5 :30 PM -  10 PM 
7  PM -  9  PM 
Thursday December  6  
7 :30 PM 
4 :30 PM 
Fr iday  December  J  
9 AM -  1 PM 
11 :30 AM -  4  PM 
1 PM -  4 PM 
6  PM -  8 PM 
8  PM -  9:30 PM 
8  PM 
Aud 
Aud Stage 
S t .  Stephen 's  Church 
Museum o f  A r t  
Upper  Refec tory  
Aud Stage 
Aud Stage 
R. I .  Tenn is  CIub 
CB 4 12 
Upper  Refec tory  
Aud 
Aud 
CB 423 
Aud 
Upper  Re fec tory  
CB 515 
Aud 
Aud 
Wi1 son Hal  1  ,  102 
(Brown Un iv . )  
Tae Kwon Do C lub 
Square  Dance C lub 
Andy McKeon C a l le r  and 
Band 
Co l lege Ep iscopa l  Serv ice  
Poet ry  Read ing;  Barbara  
Howes 
Cat  ho i ic  Mass 
Modern  Dance -  Verna B la i r  
Tap Dancing -  Bra in  Jones 
RISD Tenn is  
IT '  THE REAL THING:  
Gregor  Geotha ls  
Text i le  Dept .  D inner  
Tap Danc ing -  Br ian  Jones 
F i lm Soc ie ty  -  "Rampar ts  
o f  C lay"  
R izD Por t fo l io  Meet ing  
Career  Seminar  -  Ms.  Hawes 
A rch i tec ture  Students -
Career  D iscuss ion 
Scu lp ture  Students  -
Career  D iscuss ion 
Tae Kwon Do C lub 
Tap Danc ing Show-
RISD Tappers  
Pau l  Corb in ,  "Tombs o f  
Argos"  
ARMY A NAVY SURPLUS DISCOUNT 
Tb« Army-Navy Discount Stora that is a MUSEUM tool! 
Wild • Waird • Unusual • Interesting 
(Mentioned in June "Vogue" and "Mademoiseile" magazines) 
Footlockers * Trunks * Canvas * Tarpaulins • Truck & Boat 
£?***• * Ja*® Rafts * U.S. Army Down Sleeping Bags * Army 
Field Jackets * 13 Button NaVy Wool Pants * Navy Bell-Bot­
tom Dungarees * Fish Nets * Nazi Helmets # Antiques * Ships' 
Wheels * Lights * Binoculars * Telescopes 
Quaint shopping area and restaurants nearhv 
(New Address) 262 Thames Street 
Newport, R. I. 02840 Telephone (401) 847-3073 
APT -  room ava i lab le  in  
Dec.  '73  in  vegetar ian  
house for  a  woman o r  
coup le  who are  ac t ive ,  
c reat ive ,  en joy  cooking ,  
and keep ing house.  Rent  
inc lud ing u t i l i t i es ,  
park ing ,  smal l  garden,  
$55 for  one and $75 fo r  
two.  Ca l1  421-8997 a f te r  
8  p .m.  and ask  for  Kathy .  
Wanted-  homes for  
th ree beaut i fu l  k i t ­
tens .  Box and paper  
t ra ined.  Contac t  
Reh le  in  the  SAO.  
The Camera C lub needs 
a  mon i to r .  Qua l i f i ca -
t ions  :  
1)  female  
2)  not  a  photo  major  
3)  have ha l f -decent  
knowledge o f  
photography 
Fr inge Benef i ts :  
1)  use o f  darkroom 
anyt ime you want  
2)  exce l  1ent  work ing  
cond i t ions  
Wanted -  a  person to  
share  apar tment ,  de­
ta i l s  to  P.O.  Box 
9271,  Prov .  R. I  .  ,  
02940.  
Vo lunteer  needed to  
teach bas ic  methods 
in  us ing  too ls  for  
teachers  o f  Pro jec t  
Headstar t .  272-1760.  
Shei la  Perce lay,  Ed.Co 
(401)331-6363 
Dial the Rhode Island School 
of Design Information Line for 
current Student, Museum, Alumni 
and community activities. 
BROWN UNIVERSITY BOOKSTORE 
fine books art & school supplies 
We Buy Used Books 
store hours 
mon.wed 9am-5pm 
tu, th & fri 9am-6pm 
sat 10am- 5pm 
Mon-Fri 9am-5pm 
Thayer St. at Angell 
tel. 863-3168 
No. 3142F, FLORIDA: If you 
could possibly enjoy caring for the 
boots and elegant footwear of a 
"leatherwitch" contact me. All an­
swered who enclose SASE. See 
Photo. 
r\K5. imrs kitchen n 
Wel1,  a f te r  the  b ig  
feast  las t  week ,  who wants  
to  even th ink  about  food? 
So th is  week,  ins tead o f  
a  rec ipe,  I  thought  I  
wou ld  jus t  put  down some 
o f  my ideas about  what  
makes a  good sandwich.  
We a  11 ea t  sand-
wiches ,  bu t  some people  
don ' t  seem to  know what  
to  put  in  them.  I  1 ve 
seen peop le  ea t  a  s l ice  
o f  bo logna between two 
p ieces o f  wh i te  bread 
and ca l1  i t  a  sand­
w ich .  I  ca l1  i t  a  bummer .  
Bread:  wh i te  i s  o .k . ,  
but  rye ,  who le  wheat  and 
pumpern icke l  are  be t te r .  
What  to  put  on  the  
b read:  mustard  and e i ther  
mayonna ise  o r  Russ ian 
dress ing i s  great ,  mar­
gar ine  o r  bu t te r  i s  ra ther  
drab.  
Meats :  There  a re  
lo ts  o f  processed lunch 
meats  and i t ' s  a mat te r  
o f  persona l  tas te .  I  
lean toward  ham an d 
sa l  ami  ,  but  1 a lso  1 ike  
a  good bo logna.  As 
fo r  o ther  meats ,  you can 
use a lmost  any  le f tovers  
you have around f rom 
turkey  to  pork  chops ( I  
don ' t  recommend the  bones) .  
F ish  makes good sand­
w iches ;  no t  on ly  tuna ,  
but  le f tover  baked o r  
f r ied  f i sh ,  too.  
Cheeses:  Swiss  is  
my favor i te ,  but  i f  you ' re  
mak ing a  ho t  sandwich t ry  
muenste r  o r  even mozzare l la .  
Square  cheese,  Cheddars  
and even some sharp  cheeses 
a re  a lso  good.  Ve lveeta  
is  ra ther  b land.  
Vegetab les :  Tomato  
and le t tuce a re  a lmost  
s tandard ,  as  a re  on ions,  
but  fo r  a  change t ry  p ick le  
s l i ces ,  s l i ced cucumbers ,  
raw sp inach,  cabbage,  o r  
even s l iced car ro ts .  Co le  
s law is  p re t ty  good too,  
and many peop le  who l i ke  
i t  use sauerkraut  ( l  can ' t  
s tand the  s tu f f ,  personal ly ) .  
Sp ices :  Sa l t  and pepper ,  
o f  course,  bu t  my own secre t  
i s  oregano.  Oregano jus t  
seems to  pu t  the  r igh t  
k ind  o f  z ip  in  a  sandwich .  
You can use o ther  sp ices,  
such as  gar l i c ,  papr ika ,  
ce lery  sa l t  and whatever  
e lse  you l i ke ,  accord ing 
to  your  tas te .  
Put t  i  ng i t  a l l  to ­
gether :  my genera l  ru le  
i s :  Meat  to  the  mustard ,  
sa lad  to  the  mayo,  and 
cheese in  between.  I t  
i s  no t  necessary  to  use 
every th ing,  however .  
Some examples  o f  ra ther  
sparse but  good sand­
w iches :  tomato ,  
on ion and le t tuce ,  be­
tween pumpern icke l ,  
w i th  mayo and Russ ian;  
g r i l l ed  swiss  cheese and 
ham,  us ing  rye  bread;  
and o f  course ,  the  o ld  
s tandard ,  peanut  bu t te r  
and je l l y .  (Try  i t  on 
who le  wheat  us ing  home­
made s t rawber ry  jam.)  
I  guess the  t r i ck  o f  
the  who le  th ing  is  
to  use your  imag ina t ion  
and see what  you can 
come up w i th .  
In  the  rea1m o f  the  
o f fbea t ,  probab ly  the  
s t rangest  sandwich I  
ever  heard  o f  happens 
to  be the  favor i te  o f  
N i ls  Bruun in  Fresh­
man Foundat ion:  red  
cabbage and goose fa t .  
He says  to  use cooked 
red cabbage and the  fa t  
you ge t  in  the  bot tom o f  
the  pan when you roast  
a  goose.  He says  duck  
fa t  i s  o .k . ,  bu t  goose 
fa t  i s  best .  
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9<*ness 
Because of its controversial political nature, 
RAMPARTS OF CLAY was banned in Tunisia and Algeria; 
yet the film received overwhelming international 
acclaim for its beauty and honesty in revealing one of 
the most intriguing cultures of those countries. 
RAMPARTS OF CLAY is a truly fascinating drama of 
one woman's inability to accept the subservient role 
defined for her by the ancient traditions of her 
desert village. Her personal crisis is paralleled 
by her people's difficult awakening to their economic 
exploitation and their decision to protest it. 
"It is the most quietly powerful movie I have ever seen." 
Women's Wear Daily 
*. .,»*v 
"Arresting in its sullen, dark beauty. An 
extraordinary, hauntingly beautiful film.' 
Wall Street Journal 
jnjh?: . • • • " 
' -* ... . * * «• a  
"A remarkably made movie, striking, often hypnotic, 
fascinating and haunting. See it by all means." 
New York Times 
"RAMPARTS OF CLAY is an extraordinary example of 
cinematic art. Form and content function inseparably 
to make a powerful and moving statement on the 
human condition." 
Film Library Quarterly 
"RAMPARTS OF CLAY is one of the most sophisticated 
protest films ever made. Like THE BATTLE OF ALGIERS, 
it is a re-creation of an actual incident, recalled 
in a spirit of quiet fury." 
Time Magazine 
RISD Film Society 
Thursday, Dec. 6 
7-30 pm 75$ 
RISD Auditorium 
;  -  r  
PSBfc' * ^ • 
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RAMPARTS OF CLAY 
Produced and directed by Jean-Louis Bertucelli 
Screenplay by Jean Duvignaud 
Director of Photography: Andreas Winding 
Edited by Francois Ceppi 
Sound by Oulmi 
Berber songs collected and sung by Taos Amrouche 
With Leila Schenna and th e villagers of Tehouda i n Algeria 
ITS THE REAL THING 
i . .1 
3 LECTURES BY R.I.S.D. ART 
'<v 
\  
HISTORY DEPARTMENT WILL 
BE PRESENTED AT 4:30 P.M., 
 ^ V. "*•- f 
IN C.B.412 ON WEDNESDAY:^ 
